Izat Arif

Kaunter Pendaftaran Untuk Ahli Persatuan Pengasah Malaysia

“Nine of Swords”

Registration counter for new members of the Malaysian Sharpening Association, is a follow up to the work titled Cadangan Penubuhan Persatuan Pengasah Malaysia (2018), where I suggested the establishment of a knife sharpening association.
This installation features a complete registration booth for new members
which include membership card and also a guide book on how to sharpen knives.
Audience can pay a small fee of RM 20 to recieve the card and book as part of their
membership. Displayed are also various sharpening tools and devices.
The installation is based on the layout of the tarot card “Nine of Swords” that
depict a person waking up in bed against a wall with nine swords. This card symbolizes
anxiety, depression and also great stress along with insomnia.

Kaunter Pendaftaran untuk ahli Persatuan Pengasah Malaysia, 2019.

Discovering a “hobby” with other fellow enthusiasts might overcome ones
anxieties and nightmares. But it is also critical to observe that this obessesion be
controlled so it does not lead to a certain point of extremism. It is a reflection of the
Malay obsession with machetes as a symbol of racial violence that has happened in the
past.

Kaunter Pendaftaran untuk ahli Persatuan Pengasah Malaysia, 2019. (exhibition)

Kaunter Pendaftaran untuk ahli Persatuan Pengasah Malaysia, 2019. (detail)

Rancangan Persatuan Pengasah Malaysia 2020

Rancangan Persatuan Pengasah Malaysia 2020. (detail)

Rancangan Persatuan Pengasah Malaysia 2020, is a series of diagrams related
to the association’s plan for the year 2020. It includes expansion to neighbouring
countries such as Singapore, through a mobile registration booth. The plans include the
realization of the sharpening stool which is to be released as an invention of the association.

"Rancagan Persatuan Pengasah Malaysia 2020"
Mixed media on paper (9 pieces)
29.7 cm x 42 cm (each)
2019
Only Connect Osaka

I’ll be there for you, Bon Jovi, 1988.

"I’ll be there for you, Bon Jovi, 1988."
Plastic cushion, text and image
2019
Only Connect Osaka

Based on the line “When you breathe, I want to be the air for you” from Bon
Jovi’s 1988 song “Ill be there for you”, I have pumped air, and also put text and
images in these plastic cushions. The air will escape slowly over time. When the
air has completely escaped, the text and the images will be the only thing that
remains inside.
I hope that if someone sees an empty cushion, they would help to inflate it. At
that moment, I’ll be there to lend you the foot pump.
Because it's easier to use the foot pump than to blow into it with your mouth.
Only Connect Osaka, Creative Center Osaka, 2019.

Tranquil Life

"Hidup Segan Mati Tak Mahu -Tranquil Life 2018"
Printed photo on paper, tape.
274.32 cm x 365.76 cm
an intimacy that allies us…. organized by Sikap, Singapore, 2019.

Semangat Kejiranan, everybody loves good neighbours

Izat Arif, Semangat Kejiranan, everybody loves good neighbours, The Vitrine, NTU CCA Singapore, 2018-19. Courtesy NTU CCA Singapore.

Semangat Kejiranan
everybody loves good neighbours
mixed media, 2018
Interested in the contiguities and frictions between the natural and the urban environment, Izat Arif has conducted experiential and erratic fieldwork in various natural envronments in Singapore observing plants, soil, insects, and signs of human presence. This
investigation, which will eventually result into a guidebook, is presented here in the form
of a “cabinet of essential items” containing a selection of the artist’s notes and drawings,
research tools, and disparate findings such as the seeds of the big-leaf mahogany, a plant
native to South America, but naturalised in Singapore that is endowed with medicinal
properties. Written in Malay and Arabic, the texts alternate the Latin alphabet and Jawi,
the Arabic script introduced to Southeast Asia during the 14th century. Bismillah, the
ritual phrase recited at the beginning of many Islamic prayers, appears as header of the
drawings complicating notions of physical and spiritual orientation. Semangat Kejiranan
is a Malay expression that literally translates as “spirit of the neighbourhood” evoking
values of community care and mutual support amongst neighbouring subjects.

Courtesy NTU CCA Singapore.

This project developed as a ramification of an ongoing initiative carried out by Malaysian
Artists’ Intention Experiment (MAIX), an artist collective based in Kuala Lumpur that Izat
Arif is part of. In 2016, the group acquired a tract of forest reserve in Northern Malaysia
to engage in manifold activities such as planting trees, collecting samples, and gathering
information about traditional beliefs and practices.
Anna Lovecchio
Curator, Residencies
NTU Centre for Contemporary Art Singapore

Cadangan pernubuhan Persatuan Parang Malaysia

"Cadangan pernubuhan Persatuan Parang Malaysia"
Pencil,photostat,emulsion paint,pen on paper
25.7 cm x 36.4 cm (each)
(total 9 pcs)

Buka Tanah

Burung Bubut (Bubut Bird)
Pencil, ink, marker pen and acrylic on paper
47 cm x 65.5 cm
2017

This body of work is a result of experiencing different situations and
aquiring new knowledge about the a piece of Malaysian jungle from an
urban perspective. We have been interacting with the flora and fauna and
local people to gather infomation and data that could help us understand
and progress with new knowledge about our own traditional practices. It
is part of an ongoing series of work within MAIX (Malaysian Artists’
Intention Experiment) a collective that studies traditional Malay
knowledge.
Buku Log Buka Tanah (Log book)
Mixed media on hand made book (86 pages)
14.8 cm x 10.5 cm
2017

Buku Log Buka Tanah
detail

Untitled (Buaya & Tripod)
Single Channel Video
1:02 mins; loop
2018

A History of Drawing, Camberwell Space, London, U.K. 2018

Pisau MakCik Timah

Pisau Mak Cik Timah
Drawings and knife in wooden glass box
various sizes
2017

Pisau Mak Cik Timah (detail)
Pisau Mak Cik Timah is a series of ongoing work related to personal
experience with family. The knife of my grandmother is a simple symbol
of how she raised her children and grandchildren while passing down
knowledge through cooking and feeding. The initial intention is to move
away the impression of the knife being viewed as a violent object but as
a tool to help her take care.

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia
Installation: artist made book, promotional video, Television, DVD player,
headphones, crocodile sculpture, promotional bunting, 9 framed drawings,
6 artist book reprofductions & 6 ceremic ashtrays (merchandise)
Dimensions variable
2017

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia (book detail)

The centre of the installation is the hand-made self-help book. It
comes with supporting materials which includes a promotional video
and a series of merchandise. This installation is a continuation of a
previous work titled “Rahasia Menjadi Curator Yang Meyakinkan.”
(2013) - which featured a fictitious self-help book.
The guide to become a convincing artist is semi-autobiographical:
partly based on my experience of being one in Malaysia, it describes
how to perform as an artist in an effective way. The chapters range
from important matters such as “How to pose in front of a painting
when taking a photo” or “How to talk about your work to people” to
the more serious issue of “How to write an artist statement” or “How
to write a proposal for a gallery”.
The book presents techniques for would-be artists on how to
navigate typical scenarios in the art world especially in dealing with
art institutions, the media, galleries, and fellow artist communities. It
provides solutions for the artist when performing their role in private
and while doing so, acquire a public persona.
Alongside the book, a promotional video to market the self-help book
will be screened. It follows a similar format in “Rahasia menjadi
curator yang meyakinkan” (2013) at the YMA 2 exhibition in Petronas
Gallery. In addition to that, merchandise products such as limited
reproduction of the book and complimentary ashtrays placed on a
table accompanied by framed testimonials.

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia (video screenshot)

Rahasia Menjadi Seniman Yang Meyakinkan di-Malaysia (installation detail)

A Map to Sungai Petai

A map to Sungai Petai
Installation: petai (bitter bean) in resin
Dimensions variable
2017

A map to Sungai Petai (detail)

Petai or Parkia Speciosa or bitter bean is a vegetable side dish that
we eat with rice and other dishes. Usually it is cooked in a sambal
with prawn. I prefer to eat it raw. The natural flavour is better.
When I was younger, I would stay with my grandmother while my
parents went to work. She would cook lunch, and sometimes she
served Petai. She taught me how to eat it as a garnish with rice. She
also did say once the skin is good for blood circulation. I did not try. I
liked the flavour alot. She also told me that both my parents did not
like Petai. I confronted them and asked them why. They told me that
they could not stand the smell and how when one urinates, it
releases an odour. Like asparagus. I would continue to eat Petai until
present time thanks to my Grandmother.

Don’t Let China Win

Don’t Let China Win
Plywood, metallic paint, plastic numbers, steel handles
24” x 72” x 20”
2016

Tribute to Dato’ Lee Chong Wei a Malaysian badminton player who
lost in the final match of the Rio Olympics in 2016 to his long time
rival from China. The title of the piece refers to a meme that was
made about the match by Malaysian supporters. It shares the same
initials as the Malaysian hero and was circulated online after the
match. I made the podium in silver and placed the no. 2 as the top
most platform

Experience Controversy

Experience Controversy is a conversation regarding a previous work
I made in 2013 for the Young Contemporary Award organized by the
National Art Gallery, Malaysia. The work is an installation of black
t-shirts silkscreened with two arabic letters. The arabic letters are ف
and  ق. The phonetic of these two letters are ‘fa’ and ‘kof’. The work
was taken down during the exhibtion and as a result questions
concerning censorship were raised.
Two years after the initial incident, I decided to make a conversation
about the controversy and the issues regarding censorship and how
the media and certain political parties try to use it as an opportunity
to influence the public. This conversation also acted as a closure as I
did not release any statement on my behalf after the controversy. It
is a recollection of the experience.

Experience Controversy
Video, t-shirts, painting and interactive installation
Various Sizes
2016

Conversation with public

Interactive installation

Selamat Datang ke Panggung Suara

Untitled (Pintu)
Medium format photo
30 cm x 30 cm
2015

Cover artwork for Pitahati’s album Selamat Datang ke Panggung
Suara. Sculpture placed on broken jetty at Pantai Remis, Selangor,
Malaysia.

Rahasia Menjadi Curator Yang Meyakinkan

The title of this video translates to “Secrets of becoming a convincing
curator”. It is a parody of the “experts” specifically in the Malaysian
art scene. I play a character lip syncing to words recorded from an
interview with a superstar art intellect but the subtitles offer or points
to the various regearsed gestures with advice on the types of
clothing and accesories to wear or timely airing of deservedly
obscure theories unrelated to the arts which are present as essential
to building an image of a curator who seems good enough to be
convincing.

Rahasia Menjadi Kurator Yang Meyakinkan
Single channel video, 1:50 mins, loop;
2013

Insert #

Insert#
Printed t-shirt, hanger and rack
152 cm x 4.5 cm x 2.5 cm
2013

Izat’s work, as frankly admitted by him, initially started as form of
practical joke. Yet, despite irreverent beginning, it has developed into
an excellent case example of cultural studies in action. By ‘wearing’
his ‘art’ as a form of performance in several locations, and placing his
‘art’ in a gallery shop, Izat has turned his action into a lesson on the
slippery nature of decoding cultural signs and visual language. Such
slippage can be further augmented as we engage in a ‘post-structuralist’ semiotic melting-pot of a multi-cultural society. Meanings
constantly shift according to changing spaces and contexts. Instead
of relying on the deceivingly simple work as the sole provider of
meaning, the attention is shifted to us the audience as active readers
of signs and visual language. In this case, Izat’s action relates to the
t-shirt wearing culture of young urban hipsters. Indiscriminate use of
commercialized Jawi scripts (traditional form of Malay writing
adapted from Arabic alphabets) on t-shirts can perhaps be taken as
a reflection of ignorance, indifferent and insensitive attitude of certain
Western-trained urban middle-class young Malay hipsters towards
their own culture and tradition. On the other hand, it can also be
taken as a form of contemporary re-juvenation of Jawi, especially in
popularizing it amongst the t-shirt wearing young generation.
For readers of Jawi, Izat’s silk-screened texts should be read from
right to left as ‘Pa’ and ‘Qaf’. In Malay, the sound, even if spelt, does
not signify anything. If read as a form of acronym in Malay, it can be
guessed as representing so many possible combinations of words
such as ‘Penyucian Qalbu’ (cleansing of the heart), or ‘Paksi Qitab’
(axis of a book), or just a name such as ‘Pak Qardawi’, depending on
the readers’ Malay vocabulary, and mental state too. For a non-Jawi
reading audience, the texts may not signify anything at all, or
guessed as representing something sacred. Nonetheless, the
slippery semiotic of Izat’s work may emerge when such Malay Jawi
texts are tainted by overlapping it with an English language, especially if read in a speedy manner. In such manner, and with a ‘tainted’
linguistic mindset, the reading can slip to imply a rude English curse
and brushing off. Such ‘meaning’ occurs only in the mind of the
readers, not in Izat’s Jawi texts. As such, the work can be taken as a
form of self-critical cross-cultural lesson and a reminder for the Jawi
reading audience not to read Jawi with a a ‘drity’ English word in
mind. If such is a state of one’s mind, perhaps one should start
engaging in a ‘Penyucian Qalbu’ or ‘cleansing of one’s heart’, as
possibly implied by Izat’s acronym ‘Pa’ and ‘Qaf’
Hasnul J Saidon
Curator
Bakat Muda Sezaman ‘13 (Young Contemporary Award)

Ini Amaran Penghabisan

Ini Amaran Penghabisan
Single channel video,
42 seconds; loop,
2012

Irritability in Animals

exterior

Recreation of my room/studio inside a pyramid inside 12 Gallery,
Kuala Lumpur, Malaysia.
Irritability in Animals - Musuem Piece
Installation and drawings,
12 Gallery,
2010

interior

Irritability in Animals - Musuem Piece
selected drawing

